Laurent Parcelier. Lumiére sur le maison.
Laurent Parcelier. Light in the house.
JlopaH lMNapcenbe. [10M B COAHEYHbIX lyYax.

aurent Parcelier
AODaH | lapcenbs

2014

D ENTS

www.ventilation-system.com



LAURENT PARCELIER

The love story uniting the real, genuine painters who belong to the very exclusive
world of creators to lines and colours usually begins in childhood with their first box
of coloured pencils. Laurent Parcelier has to be one of these artists, as he breathes
part of his soul onto the canvas. What he expresses with ever- renewed sincerity is
an urge to compose the magnum opus which will offer him complete gratification.
Such has been Parcelier’s quest since his teens. He was interested in impression-
ism and set down on canvas the Dordogne landscapes where he resided. But the
cartoon-lover soon swapped his colours for a pencil. He started drawing his own
heroes and attended an Applied Art School. Feeling rather cramped within the con-
fines of the system, he preferred regaining his independence and completing his
education by teaching himself. His obvious talent soon materialised into the pub-
lication of several of his albums called Le Drble de monde (“Strange World”). His
fame was beginning to spread and his way seemed all traced out until the painting
contest on the street where he was lent canvases, paint and paintbrushes. There,
curiously, although he had not touched a paintbrush for several years he hit the first
prize. Admirers impressed by the young man’s talent exclaimed: “You must have
done many paintings to paint so instinctively!” Since then, he has devoted his en-
tire life to painting and escapes as often as possible to renew his inspiration before
the great masters’ paintings at the Musée d’Orsay and the Louvre. It is precisely
that faculty of observation which, together with his technique as a cartoonist, gave
birth to Parcelier’s distinctive style.

Indeed, through the interpenetration of shapes and spots, the artist has invented
his own way of painting without compromising his perception of reality. “l like my
paintings to look real so that people can recognise a place”, confesses the artist
who wanders across the countryside to seize a particular motif and outline a few
quick sketches to complete his archive. However, whilst preserving the atmos-
phere, he prefers daring centrings and imaginative angles in order to allow a dream
to emerge from this complex alchemy of tones. His drawings, always panoramic
and offering a synopsis of his compositions, are based on the classical rules of
perspective to create a mirage.

The artfully-placed vanishing points catch one’s eye, while the three- dimension-
al effects offer a breath of fresh air to this piece of work in perpetual motion. The
leaves and their shadows stimulate the quintessence of the landscapes which al-
ways appear to be flooded with light even when the artist depicts winter or snowy
scenes. There are so many subtleties that one must take the time to look at his
palette to have an insight into this artistic technique which has no equivalent at the
opening of this century. For Parcelier, who is definitely anchored in the contempo-
rary approach to painting, devotes great care to prepare his palette the old way.
He spends hours at the beginning of each work creating all the mixes he will need
for the whole painting. From there, all he has to do is play with the infinite number
of shades and hues to produce a most invigorating composition. This is dearly one
of the distinctive features of his style ; he succeeds in creating strong works whilst
steering clear from the raw matter coming out of tubes. This perfectly mastered
alchemy enables him to play a multicoloured score to many effects which are in
perfect harmony with the variations of the day so dear to the artist—often late af-
ternoons rendered by a combination of purple blues and coppery browns studded
with a few bright sparkles. There, the colourful bright spells offset the colder hues
which gently fade away into the horizon in the midst of a skilfully-orchestrated
hazy atmosphere. Thanks to his incomparable instinct, this treatment of colour and
matter successfully avoids all infelicities. What with the unbelievable perspectives
offered by his drawings and the seductive effects of his colours, Laurent Parcelier’s
works does not fit into any known category. It may be useful to coin the term “styl-
ised impressionism” to classify this innovative pictorial technique which conveys
an a temporal dimension onto living atmospheres. His paintings are so full of life
that the viewer has only to make up his own story for the illusion to be perfect. Then
Parcelier is happy and rejoices deeply in having been able to convey a glimpse of
his dreams. The artist skilfully inserts a number of doors, windows and even an old
portal over and over to provide more depth to these spaces.

Thierry SZNYTKA
Arts Actualités Magazine

NOPAH [TAPCEADBE

Bcex HacToAWmMX XyA0>XKHNKOB, NMPUHaAnexXallumx K 04eHb Y3KOMy Kpyry TBOPLOB,
o6beanHSIET 0aHO: NMO60Bb K MNHUSM 1 UBETaM, KOTopasi 00bl4HO BO3HUKAET eLle
B OETCTBE, BMECTE C NepBO KOPOBKOM LBETHbIX KapaHngaiwuen. O4esuaHo, JTopaH
[Mapcenbe — 0auH N3 TaknxX TBOPLLOB, MOCKOJIbKY OH BK/aAblBaeT B CBOU MOJSIOTHA
aywy. OH NOCTOAHHO OBUXKUM CTPEMIIEHNEM CO3aaThb LWeOEBP, KOTOPbIN NPUHECET
eMy MOJIHOE YOOBNETBOPEHME. DTO CTpeMsieHne 3axBatuno apcenbe ¢ camoro
petctBa. OH MHTepecoBasiCA UMMPECCUOHN3MOM N pUcCOBan MNen3akm OKONO0
pekn JopaoHb, rae OH Xua. Ho NocKosbKy OH ntobun MynbTdunibMel, Napcense
BCKOPE CMEHWST KpacKN Ha KapaHgall 1 NPUHANCS pucoBaTb CBOUX COBCTBEHHbIX
repoeB M cTan nocewiatb KONy npuknagHoro mckyccrtea. OgHako 4yBCTBYSA
OrPaHNYeHHOCTb CUCTEMbI 3TOW LKOJIbI, OH caenan Bol6op B Nosib3y COBCTBEHHOW
HEe3aBMCUMOCTU, U CBOE OOYyYeHMe OH y)Xe 3akaHyuBan camMocTosTesbHO. Ero
SAPKNIA TanaH He 3amMenini BCKOPE peann3oBaTbCs B HECKOJIbKUX CBOUX aflbbomMax
non HasesaHueMm «Le Drdle de monde» («CTpaHHbIN MUp»). OH CcTaHOBWSICA BCe
6onee N3BeCTHbIM, 1 Ka3anoCb, YTO ero nNyTb CTAaHOBUTCSA BCe Bofiee O4EPYUEHHbIM,
00 ero y4actus B Y/IM4HOM PUCOBasIbHOM KOHKYPCE, 0151 KOTOPOrO OH OO0 XU
XONCThbl, Kpackn n KUCTU. Ml XOTS OH He npukacancsa K Kpackam y>Ke HEeCKOJIbKO
NeT, K yANBNEHWIO, OH Nosny4un nepsoe mMecTto! Ero NnoKNoHHMKK, BnevaTneHHble
ero TasiaHToM, BocKNunuanu: «Bbl, OMKHO 6bITb, MHOIO pycoBann ans Toro, YToo.l
Tenepb Aenatb 9TO Tak UHTYUTUBHO!» C aTOoro MomMmeHTa lNapcensbe NoCBATUA BCIO
CBOH XXU3Hb XXusonuncu. Bee vale oH yegmHanca B Mysee Opce u B Jlyspe, 4TOObI
NoYepnHyTb BOOXHOBEHME nepen No0THaMN BENNKUX XYOOXHNKOB. VIMEHHO aTOT
aap HabnogatenbHOCTU, COEOMHEHHbBIN C YMEHNEM MYIbTUNNNKATOpPa, B3pacTus
opurnHanbHbIi cTunb MNapcense.

Ha camom pene, no-cBoeMy UHTEPNPETUPYS (DOPMbl 1 BANKN cBeTa, XYLOXHUK
BblpaboTan COOGCTBEHHbLIN CTUIb PUCOBaHUS, Mpu 3TOM He coBepLuasd
KOMMNPOMNUCCOB CO CBOMM OLLYyLLIEHNEM OKpyXXarolwlen OenCTBUTENbHOCTU. «5
X04Yy, YTOObl MOV KapTWHbI BbIrNA4ENN peanucTu4HO, YToObl Il0gM MOrnn y3HaTb
MECTO», - MPU3HAaNCA XyOOXHUK, NPOrynamBascChb No Nens3axHbiM MecTam B NoncKax
Kakoro-To MOTKMBa N coBepLUast HECKOJIbKO ObICTPbIX 3apMCOBOK B CBOW asibOOM.
To4yHO nepepnaBas aTMoOcdepy, B TO XXe caMOe BPEMSA OH CMeNI0 CMELLaET LEHTP
N306paKeEHNA N MEPCNEKTUBY, MNO3BOMAS (aHTasum MNpPOSIBUTLCA B CIIOXKHOW
Marnyeckon nanutpe useToB. Ero pucyHKu Bcerga naHopamHbl U 0630pHbI, OH
npuberaeT K KnaccuyeckKnm npasuiam peTpoCneKkTBbl 419 N306paKeHss MapeBa.
XyOOXHUK UCKYCHO O006aBnsieT MHOMOYUCNEHHbIE ABEPU, OKHA N [aXke cTapble
BpaTa oguH 3a ApyruM, 4Tobbl npnaatb 60nbLyo rnybuHy NPOCTPaHCTBY.

VICKyCHO pacnofnioXXeHHble LeHTPbl NepcnekTuBbl cpasdy bpocaroTca B rnasa, a
TpexmepHble apdeKTbl COo30alT OLUYyLLEHNE MOCTOAHHOIO OBMXKEHUA CBEXEro
BeTpa. JINCTbsS U TEHN OEepeBLEB SABNAIOTCH KBUHTACCEHUMEN Nen3axka, KOTOopbIN,
KaK Ka)KeTCsd, Bcerga HanofIHEH CBETOM, [aXKe eCc/n XYOOXXHUK PUCYeT 3UMy
nnn cHer. B nonotHax lMapcenbe Tak MHOro getanemn, 4to TpebyeTcs HEKOTOpPOe
BpeMsi, 4TO6bl BCMOTPETLCS BO BCHO NaNTPY LBETOB N BHUKHYTb B €ro TEXHUKY
pUCOBaHNA, 3KBMBaJIeHTa KOTOPOW Ha Havano Beka NpocTo HeT. [lapcenbe,
KOTOpPbIN OnpeaeneHHo SBAsgeTcs npeacraBuTesIeM COBPEMEHHOW XXMBOMUCH, BCE
Tak e TLaTesbHO, Mo CTapuHKe, FOTOBUT CBOKO LIBETOBYIO nanuTpy. [Npexae yem
NPUCTYNUTb K PUCOBAHUIO, OH NPOBOAUT Yacbl, CMELLMBAsS KpacKu, YTOb6bI NONy4nTb
NMEHHO Te OTTEHKWN, KOTOpPble eMy NOHaOo6ATCA ANs KapTuUHbL. A NMOTOM BCe, YTO
eMy HY>KHO, 4TOObl CO34aTb HaMOJIHEHHYO CUA0N KOMMO3ULMIO — MPOCTO NOUrpaTb
C OrPOMHENLEN raMMO OTTEHKOB 1 TOHOB. OnpeaeneHHo, 3TO OANH N3 caMblX
OTNINYNTENBHbIX NPU3HAKOB ero cTunga. OH C yCnexom CO34aeT CUSbHbIE KapPTUHbI
NCNOMb3Ys TO Cbipbe, KOTOPOE COOEPXKMUTCA B TIOOMKaxX Kpacku. ITta MacTepCKu
OoTWANOBaHHAasA anxmmusi NO3BONSAET eMy OObIrpbliBaTb MHOXECTBO OTTEHKOB
LBETOB U NPUBHOCUTb MHOroobpasHble LBEeTOBble 3(h(eKTbl, KOTOPbIE YyOEeCHO
FAPMOHUPYIOT C PasNyHbIMA BapuaunsMm Ta TeEMY [OHA, KOTOpble Tak foouT
XYOOXXHUK. HacTo KOHel, OHS OH n3obpaxkaeT, KOMOMHUPYS nyprnypHO-ronyobie
N MegHO-KOpPUYHEBblE LBeTa, pasbaBieHHble HECKONbKNMU APKUMW BCrbILLKaMU
cBeTa. LiBeTHble apKue 6MKnN CMAr4aroT XON0o4HbIe KpacKn, KOTOpble NOCTENEHHO
yracatoT 3a rOpu30OHTOM, PacTBOPAACH B nacMypHou atmocdepe. bnarogapto
9TOMY HU C YeM HeCpaBHUMOMY WHCTUHKTY OH MacTepCKu BnafeeT nepenaden
LBeTa 1 BewecTBa. HeBeposATHOE nM300parkeHne NepcnekTuBbl B ero pucyHkax,
a TakXe ycrnokavearwllee OeNCTBME LIBETOB He MO3BONAIT OTHeCTU paboTol
JlopeHa lNapcenbe K Kakoi 6bl TO HU ObINO M3BECTHOM KaTteropun. BepoATHO,
MOXXHO HasBaTb €ro CTW/b PUCOBAHUS «CTUANCTUYECKUM UMMNPECCUOHU3MOM»,
4TOObI NepenaTb TeYEHNE BPEMEHN B aTMocdepe XXN3HW. Ero nosioTHa HaCToNbKO
HaMOJTHEHbI XXWU3HbIO, YTO 3PUTESTHO HY>KHO TOJSIbKO NpuayMaTb CBOKO COOCTBEHHYO
NCTOPUIO, YTOBbLI 3aBepLlunTb MeyTy. A lapcenbe pagyetcsa u IMKYeT TOMY, YTO
eMy ynanocb NpoSinTb MUMOSIETHBLIN CHET Ha CBON COBCTBEHHbIE MEYTHI.

Teepn CHUTKa
XKypHan Arts Actualités

Les images ont été publiées dans ce calendrier avec la gracieuse autorisation de leur auteur, M. Laurent Parcelier.

The pictures published in the calendar were kindly granted by the author, Mr. Laurent Parcelier.

icnonb3oBaHHble B KaneHgape KapTuHbl N1I06E3HO NpenocTaBeHbl aBTopoM — JlopaHowm Mapcenbe.
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Laurent Parcelier. Jeux d'enfant dans la neige
Laurent Parcelier. Children playing in the snow.
JlopaH Mapcenee. [eTn urpatoT B CHery.
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Laurent Parcelier. Dans le jardin d'hiver.
Laurent Parcelier. Winter garden.
JlopaH Mapcenbe. 3umHun cag,
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Laurent Parcelier. Soleil couchant sur la méditerrannée.
Laurent Parcelier. Sunset in the Mediterranean.
JNlopaH lMapcenbe. 3akat Ha Cpeom3eMHOM MOpe.

sa SuU mo tu we fr sa su

12345678910111213141516

March/Mapm

ZQM

PR 17 18 19 20 21 22 23 24 25 26 27 28 29 30 31

www.ventilation-system.com



Laurent Parcelier. Dans le village.
Laurent Parcelier. In the village.
JlopaH NMapcenee. B gepesHe.

April/Anpens
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Laurent Parcelier. Sous la tonnelle.
Laurent Parcelier. Under the green sunshade.
JlopaH lNapcenbe. Nog HaBeCcoM 13 3eneHn.
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Laurent Parcelier. La petite fontaine du village.
Laurent Parcelier. A small village fountain.
JlopaH lMNapcenbe. [lepeBeHCKUI (POHTaAHUMK.
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Laurent Parcelier. En Provence.
Laurent Parcelier. Provence.
JlopaH lNapcensbe. NpoBaHc.
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Laurent Parcelier. Déjeuner sous la tonnelle.
Laurent Parcelier. Breakfast under the green sunshade.
JlopaH Mapcenbe. 3aBTpak noa 3eNéHbIM CBOLOM.
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Laurent Parcelier. L'enfant et le Chat.
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Laurent Parcelie
JlopaH lMNapcenbe.




Laurent Parcelier. Lumiére sud soir.
Laurent Parcelier. Southern evening light.
JlopaH Mapcenbe. KOr. Beyep B conHE4YHOM CBETE.
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Laurent Parcelier. Dans la ruelle.
Laurent Parcelier. In the alley.
JlopaH lNMapcensbe. o y3kum ynoykam.

November/HoA0ps
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Laurent Parcelier. Neige dans le Luberon.
Laurent Parcelier. Luberon in the snow.
JlopaH Mapcenbe. J1lo6epoH B CHery.
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